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OcTtaBbTe BCe
nosaau

Camoe riaBHOe OOBUHEHHE,
KOTOPOrO yXOCTAMBAETCA TPYIL-
ma, 9T0 BpeMA OT BPeMeHHU Wc-
[oJIb3yeMoe, KaK B [IECHAX, TaK
¥ Ha My0JNKe, «KPacHOE CJIOB-
1o», a TaKJKe MOCTOSHHBIH OT-
Kas OT TOro, YTOOBI IIEPECTaTh
OTOKIECTBJATH Ce0sd C DOK-
KYJIBTYpOIi, KOTOpas HeceT B ce-
0e CKDBITBIN, HO SACHBIA MOJ-
TEKCT — aJIKOTI0JIb, HAPKOTUKH,
ceKc.

Bo Bpemsa typue «300 TB»
rpynnst 1992 rozga, 6acuct Axgam
Kaeitron (Adam Clayton; exus-
CTBEHHBII HEXPUCTHAHUH B
rpynme) Goposica ¢ HapKOTHYe-
CKO¥ U aJIKOTOJIBHOU 3aBUCHMO-
CTbIO, HO, K CUACThI0, BBIKapao-
Kajcd. ITO, a TaKKe PasBOJ I'-
rapucra rpynmnsl Exsxa (The Ed-
ge) OKOJIO JecATH JeT Hasajg,
onucaasl CTOKMaHOM, KaK €I1H-
CTBEHHBIE «CKAHAAJIbI», C KOTO-
PBIMH TPYIIA CTAIKABAJIACH HA
MPOTSKEHUH CBOeH Gosiee uem
20-eTHell Kappepbl B CaMOM
LIEeHTPe 9TOU POK-H-POTHHOM
sxkusHu. C camoro Hauasna U2 Obl-
JIM KPEIKO yTBEP!KIEHHI B BEpE,
CeMeNHBIX U [ePKOBHBIX [[eHHO-
CTAX, YTO TO OCHOBAHUE IIOMO-
JI0 TPYIIIe IPEOJOJIETh TPYAHO-
CTHU U UCKYIIIEHUs, KOTOPHIE Pas-
pynmraroT MHOTHX I/ICHOJIHI/ITe]Ieﬁ
u MHoOrue rpymmnsl. Jluzgep ko-
MaHZbI BoHO OUeHb YacTo cTaBuUT
yAapeHue Ha TOM, 4TO ¢ ofpeTe-
HHEM OIpeJeJeHHbIX CBOOOJ
TIPUXOAUT 1 O0Jee CypoBas OT-
BETCTBEHHOCTbD.

Heb6eca Ha
3emne

C BBIXO/IOM X TDPETHETO allb-
6oma «War» («BoiiHa») 1 rakux
mecer, kak «Sunday Bloody
Sunday» («Bockpecenbe, KpoBa-
BOe BOCKpeceHbe»), U2 BBIABH-
HYJNUCh Ha apeHy COIMATHLHOrO
POKa ¥ 3aHATN aKTUBHYIO II03U-
U0, NOMOJHEHHYIO CChLIKaMU
Ha Oubieiickue memHoctu. Kak
rpymna U2 u, B 4aCTHOCTH, CaM
Bono HUKOrZA He OTKA3HIBAIKICH
OT JAaHHO! TOYKM 3peHMdA. YdUa-
CTHEe B 6JIaI‘OTBOpI/ITeJIBHOM KOH-

OHW 6bINK HAa3BaHbI NyYLLUEN POK-
rPynNnon Ha nnaHete, HECMOTPS
Ha TO, 4YTO CTapbl, KaK BaLLK
poautenun. OHKU NpUHUMANK
npurnalleHns Ha obef oT Lapewn
W NPe3nOEHTOB, OHM cobupany
NnepenosiHeHHbIe CTaANOHbI Ha
LLIECTW KOHTUHEHTax. Tpoe un3
4eTblpex YneHoB rpynnsl U2
YTBEPXXJAKT, YTO OHUN XPUCTHAHE,
N UX Bepa, KoTopas NocTOAHHO
noJBepraercd Bornpocam,
IBNSAETCH XXNBOW U JeNCTBEHHOMN,

KOTOpas BblipaXkaeTca B 3a60Te
06 O0TBEPXKEHHbIX, KaK W
3anosegan Mucyc.

uepre «Kusas ITomormpb» (1985
TO0JI), IeJbI0 KOTOPOTo OBLIA TI0-
IBITKA HAWTH (DUHAHCHL IS TO-
ro, ‘{TOGLI IIPeAOTBPATUTD I'OJIOL
0 BCEMY MUDY, — YCHJINIO
yOeskieHUsA TPYIIEL B TOM, YTO
Bepa B Xpucra JI0JUKHA HECTH B
cebe COIUANbHYIO CIIPABEIJIU-
BOCTB.

U3 unrepssio ¢ Borno: «U2 Be-
pur, uro EBanrenme HWucyca
Xpucra HeceT B cebe IIAH yMU-
POTBODEHUSA ¥ CIIPABEIJIHBOCTI
apcTBa, KOTOPOE BOT-BOT IIPH-
ner». «§1 He 00KUIAI0, YTO YBUIKY
MATKHe MyINACThIe 00IaKa, Kor-
na ympy. MeHs 310 He ycTpauBa-
er. Mo mo6uMas cTpoYKa B MO-
aurBe «Orue Ham» arto «[la
npunger Llapcreue Tsoe; na Oy-

ner Bous TBos U Ha 3eMule, KaK
ua uebe» (Matdes 6:10). d xouy
aTOr0, W sSI X0Uy BCEr0 W XOUy
ceituac. Hebeca Ha 3eMiIe — ceii-
Yyac — /iaBaiiTe UCIBITAEM 3TO».

Bbl 3HaerTe,
1 Bepw

Penus rpynner 1987 ropa
«The Joshua Tree» («Iepeso
Ilxxomrya»), ¢ TeKCTaMu, KOTO-
pble GBLIN HE CTOJIb OTKPOBEHHO
AYXOBHBIMHA, HO HMIIPpECCHUO-
HUCTCKUMU U 00Jiee CKDBITHBI-
MU, CTaJ CHJIBHBIM KOMMepue-
CKMM TPOPBIBOM. Asb60M ObLI
BBINYIIEH B TO BpeMs, Korga U2
opoexaaud ¢ KOHIEPTAMU II0

BceMm Coeguuenubim HITaTam.
Bono 6bl1 BO3MYINEH TeM, YTO
Bepa Craja BCEro JHINb WHAY-
cTpueil B GoubIreir uacTu Ame-
PHKH.

B 0 K€ caMoe BpeMsA, MHOTHE
XPHUCTHAHE CTATH IYMAaTh O TOM,
YTO YJEHBI I'DYIIBI pacTepaIn
CBOIO BEpY.

Asnsbom rpymnmer 1997 roza
«Pop», mpensobuIyomui cChl-
Jkamu Ha Bora, merancs paso-
0JIaUUTH IYCTOTY CErofHSIIHEN
peuruu U «IOoKomaThes g0 Mu-
cyca I'Ie-TO CPefd BCEero aTOro».
Bono corsamaercsa ¢ aBropoM
kuuru Ekkiecuacta o ToM, 4TO
JKU3Hb 0e3 Beps! B Bora mycra u
GeccMbICTeHHA.

Wpm Bnepepn

IIpoxoskas cBoe IOCBAIIe-
HUE aKTUBUHOMY IOAXOAY K
JKU3HY, OCHOBAHHOMY Ha Bepe,
Boro mpuuaAn cepresHoe yua-
ctue B IO6mmee 2000 — mepo-
NpUATHY, TPU3bIBaloIIeM Gora-
ThI€ U 3a'KUTOYHbIE CTPAHBI K TO-
MY, YTOOBI IIPOCTUTD JOJITU O€f-
HBIM 1 00€3/J0JIeHHbIM HAIMAM.
PesynpraTom cranu obermaHus

CeMU CaMBIX OOraThIX MHPOBBIX
nep:kas ckoctuTh gour 41 crpa-
Hbl B pasMepe 110 Mmininapzos
I0JLIAPOB, XOTS Ha Jesie 9T0 00-
eIljaHue BCe ellle BUCUT B BOBAY-
xe.

Hossiit ansbom U2, «All That
You Can't Leave Behind» («Bce,
YTO THI HE MOJKEIIb OCTABUTb I10-
3aJ1») TpEeJJIaraeT TEKCThI Iie-
CeH «HACTOJBKO IPAMBIX IO OT-
HOIIEHWIO K CBOEH Bepe, HAac-
KOJIBKO 9TO BO3MOXKHO CO CTOPO-
HBI Ipynnsl 3a mociaexuue 20
Jer». Bo Bpems KUBOY TPaHCIA-
nuu 6JIarOTBOPUTETBHOTO KOH-
1epTa, MOCBSALIEHHOTO JKepTBaM
TeppopucTHyeckoro axra 11
ceHTAODA, Tpymma BhAANA IY-
[IeIUIATENbHOE HUCIOJTHEHNe
necen «Walk On» («Mzu Bme-
pex»), koropyio Bomo 3aBepmima
I'POMOTJIACHBIMU [IOBTOPEHUAMHU
cioBa Asmunyiis. U2 BoBIeKaeT
MHUp B JMAJNOT HA TOM YDOBHe,
KOTOPOTO 00JIbINAA YacTh XPH-
CTHAHCKOM CI[€HBI HE MOXKET J0-
CTHYb. .

W3 HOBOW KHMIM

Crusa Crokmana «Mpau Bnepepn:
AYXOBHbIA NyTL U2»
xianspike@yahoo.com

Tl y3Haewb o Hem faxe Ha «MTVU»
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Jra aMepHKaHCKasd KOMaH/Ja, UIPaio-
mas B CTUJIE PIIIKOP, WU HO-APYTOMY HIO-
MeraJL1, ObL1a ocHOBaHa B 1992 roxy B mpu-

ropoge Cau-[luero (mpo3BaHHOM
Southtown) rurapucrom Mapkocom (Map-
xoc Kyprexn) n yrapaukxom Bysom (Bys Hoa
Beprapzao MJIAALINI). Hassanue
«P.0.D.» — aro ab6pesuarypa or «Payab-
le on death». Bekope  pebstam mpucoenu-
HUJICA ABOIOpOAHEIH Opar Bysa — Conunm
(IIox CangoBai), a HEMHOTO MO33Ke GacucT
us Knusnenzga Tpaa (Mapk Tpaa Januneinc).

XoTa rpynma HCIOJHAJA arpecCHUBHYIO
cMech XapAKopa, XUI-XO0Ia, NaHKa U Me-
TaJa, TEKCThl KAacaluCh DENUTHO3HBIX
TeM.

He ckpbiBas CBOUX XPUCTHAHCKHUX
B3IUIAI0B, KOJJIEKTHB BBIOpaJ cebe B Kayue-
CTBe JIOTOTHIIA TPUNTHX, KaK Obl m300pa-
skatouuit Orma, CeiHa u Cearoro [lyxa.
IlepBoe mpexcrasiaerme «P.0.D.» co-
CTOAJIOCH Ha OTKPBITHH KoHIepTa «Face to
face», a B ciegyromuii pa3 MysbIKaHTHI pa-
gorpesanu «Green day».

CBou mepBble anb0OMBI Ipynia pUHAH-
CHpOBasa caMa, OPraHN30BaB [JIA UX BBIITY-
cka cobcrBeHHBIN seit6n «Rescue Re-
cords». OcoGoro ycmexa 9TH peau3bl HE
umenn. Tax, Hampumep, xuck 1996 roxa
«Brown» pagoleJsicsi TUPAsKOM BCEro JUIIb
30000 xomuit. Komanga pasbesskaia o
IllTaTam, OTKPbIBasi KOHIEPTHI TAKUX KOJI-

snextuBoB Kak «Kid Rock», «Cypress Hill»
u gpyrux. II0OBOPOTHBEIM MOMEHTOM AJs
«P.0.D.» orasayioch HoANNCAHIE KOHTPAK-
ra ¢ «Atlantic Records» B 1998 roxy. Bei-
NYIIeHHBIA Ha CJIeAYIOU[UI Trof aabboM
«Fundamental Elements Of Southtown»
OKasaJjcs Ha [epBoM MecTe B uaprax «Bill-
board» u BcKOpe ero TUpak JOCTUT OLHOTO
MHJIIHOHA 9K3EMILIAPOB.

B Can-/luero miacTHHKY Ha3BaJIH «ab-
GoMOM rofia». YAapHBIM XUTOM CTaJ CHHI
«Rock The Party», Buzeo Ha KOTOpBIi 3a-
HAJIO IIEPBOe MeCTO cpean Kaunos Ha « MTV
Total Request Live Show».

2000-if rog KoMaHJA NpOBeja Ha ra-
cTposiAx B Kommauuu ¢ «Staind», «Crazy
town», «Linkin park», «Korn» u «Kid
rock». Takse «P.0.D.» npunanu yuactue
B ecruBansax «Ozzfest» u «Return Of The
Rock». IIpu yuacTun m3BeCTHOTO IPOAIOCE-

pa Puka PyOuHa My3BIKAHTHI 3amuCaIn
cayaarpex «School Of Hard Knocks» &
dunemy Anama Caugnepa «Little Nicky».
B 2000 roxy 6burn mepeMHUKINAPOBAHBI U
mepeusnansl panuue peaussl «Snuff The
Punk» u «Brown». Ocenpo 2001 rogma
TpyIIa BEIIYCTHIA BTOPOH anbsbom, «Satel-
lite», ®OTOpBIN cpady mocse BBIXOZAA 3aHAJ
nocroiiHyio mosuiuio B uaprax «Billbo-
ard». Kax ckasan COHHE «dTOT AUCK IIO-
CBAIEH YIIEAIIAM OT HAC JIOOUMBIM JHO-
ZAM, KOTODBIEe IPUCMATPUBAIOT 32 HAMU C
Heba 1 0XPAHAIOT HACY .

ITo cpaBHEHHUIO ¢ paHHUMH paboTaMu Ha
anpfome crano Gosbime xurToB. HamGouee
NONYJAPHBIME KOMIOBUIUAMHU  CTAIH
«Alive», «Satellite», «Set It Off», «Youth
Of The Nation», a Tax:ke cleJaHHBIE C 3a-
xocoM B parru «Without Jah, Nothin's u

«Ridiculous».
mp3ao.narod.ru
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